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THE LEPER TERRA-COTTA OF ATHENS.

IN the collection of the terra-cottas at the Polytechnic in Athens many
of the figures have points of interest bearing on the development of art, or on
the science of comparative mythology or religion. One small figure (No. 943)
is, on the other hand, of especial interest to the medical mind, affording as it

does a good specimen of the typical leper physiognomy. It is a pitiful
glimpse into the olden time which this figure gives, and, no less than a living
imported leper I" saw last spring at the Evangelismus Hospital, does it strike
a discord with the beauty of Athens and its surroundings.

This little figure is in the midst of a number of small, thick-set figures
in rough terra-cotta, of uncertain origin. They were bought at a sale, and their
history cannot now be traced ; but from their general character they are classed
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with others of about the third century B.C. They were evidently intended
to be caricatures of contemporary life. Jolly, rollicking men suggest noisy
Bacchic carousings; a portly, elderly woman bends with somewhat comical,
grandmotherly solicitude over her nursling; and other well-executed, but
more or less coarsely imagined, figures are so obviously designed to provoke
laughter, that one pulls up with a start, and almost with a shudder, before
the poor leper No. 943. He also may have been considered a fit object for
derision by the populace, which, like children, is without pity for the helpless
and the hideously deformed. These caricatures were doubtless executed for
purchasers not much more refined in feeling, whatever they may have been as
judges of art, than the ships' crews of various nationalities which still lounge
about the Piraeus, and even occasionally invade the streets of Athens.

A practised eye at once detects in the fully exposed face the leonine
aspect, the flattened nose, the sunken, sightless eyes, the hypertrophied
masses of skin over the eyebrows, on the cheeks and chin, and the generally
repulsive cast of countenance characteristic of leprosy. The dejection of the
whole attitude, the crouching, diminished, shrunk form, huddled in its mantle,
recall vividly the outcast leper of the East, and were the hands not concealed
from view, they would no doubt reveal still more of the clinical history of
the case. This little figure reminded me vividly of one of my husband's
patients whom I used to visit in London, one of the most pitiful cases I ever
came across. At the time of his death, at the age of twenty-nine, he had been
a leper for fifteen years. The tall young man of six feet had become a little
decrepit monster no more than four feet high, whose flexor muscles had to be
cut before he could lie extended in his coffin. Both eyes were opaque and
fleshy looking, and he had only a dim perception of the difference between
dark and daylight. Taste and feeling were gone, hearing on one side was
quite gone, and on the other much impaired. ' A living soul in a dead body'
I once heard him called, and so he seemed to be. Full of intelligent interest
in the affairs of the outer world, he was almost cut off from all communica-
tion with others, and even bis own mother had abandoned her unfortunate
son to the care of strangers.

To return to the Athens terra-cotta. Were there but a cup in the hand,
it might pass for a model of one of the wretched lepers still to be seen at
Jerusalem (or to be seen at least ten years ago), sitting by the wayside
crying out, ' Unclean, unclean,' to warn off the near approach of the benevo-
lent passers by, who drop their offerings into the tin cups held out by the
hands that none may touch. Looking at the figure more closely, the dispro-
portion of the head, rendered more obvious by the tubercular masses that
have formed at various parts of the surface, is very striking. Altogether this
figure deserves to be singled out from its fellows, not for any superior artistic
merit, but for the evidence it affords, if any fresh evidence were needed,
of the essential coarseness and debased taste of that portion of the public
which such a caricature could gratify or amuse.
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